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Introduction

Cultural heritage - its preservation and use - is one of the key topics in contemporary
humanities discourse and cultural practice in the 21st century. The classical
understanding of heritage, which is confined to the moral responsibility of each
generation to preserve cultural values for the next, reinforcing national identity and
connecting the past with the present, is no longer sufficient to address the challenges
posed by the new century.

The deep transformations at the turn of the 20th and 21st centuries described in
literature as a time of uncertainty, turbulence, and constantly shifting realities have
reframed the old question for experts and communities alike: how do we preserve,
adapt, and breathe new life into existing infrastructure while integrating the "old" and
the "new" to improve urban quality of life?

Traditional methods and approaches are no longer relevant in the global context of
war that has moved into cities and the looming climate catastrophe. The conventional
rationale for preserving heritage than based on historical significance, identity, and
beauty has lost its resonance in favor of more urgent arguments such as ecological
efficiency, economic prosperity, social cohesion, and psychological well-being. Amid
ongoing efforts to develop effective strategies and approaches for integrated urban
development, heritage plays an increasingly prominent role.

One of the most significant shifts in the heritage discourse in the 21st century
concerns the very definition of cultural heritage. Traditionally, cultural heritage was
defined by its materiality and regarded as an object to be preserved. Today, it is seen
as a resource for the sustainable development of cities and villages, a driver of social
and economic processes that strengthens community cohesion. This expanded
understanding of the significance and functionality of heritage sites new demands on
experts in developing methodologies and approaches for working with it.

In a rapidly changing world, education is a key instrument for fostering responsible
attitudes toward heritage as a foundation for connecting the past, present, and future.
Architectural education plays a special role in this process, as it prepares
professionals capable of engaging with heritage as an integral part of the built
environment.

Architecture as a profession involves not only the preservation of historic buildings
and spaces but also the active reinterpretation of heritage using modern tools of
design, planning, and community engagement. Architectural education fosters
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interdisciplinary knowledge, critical thinking, and ethical awareness framing heritage
not as a constraint but as a foundation for future potential.This places high
expectations on the training of architects who must be equipped to work with the
historical and cultural contexts of heritage at both local and global levels.

Background. Definition of Need

The development of the course Critical Reconstruction and Heritage within the project
«UREHERIT. Architects for Heritage in Ukraine. Recreating Identity and Memory»
emerged in response to a range of pressing challenges currently faced by the
architectural profession in Ukraine. It reflects a growing need to rethink the role of
heritage in contemporary design practice.

The first key motivation for launching the course is the urgent need to respond to
global challenges related to the redefinition of heritage as a resource for sustainable
development. In Ukraine, there is a strong tradition of working with heritage within
the monument protection paradigm, where the dominant (and often exclusive)
approaches are restoration and conservation. Within this framework, built heritage
primarily serve a representative function as symbols of Ukraine’s centuries-old
cultural legacy. However, there is now a pressing need to shift the focus: from
understanding heritage as an object to be preserved, toward seeing heritage as a
subject imbued with social values and developmental potential. This shift implies a
move away from a narrow focus on officially recognized heritage included in national
or local registers toward a broader, community-driven understanding of heritage as
a meaningful part of everyday experience.

The need to build strong connections between heritage and sustainability is further
emphasized by the critical condition of many heritage sites in Ukrainian cities and
towns. Following the collapse of the Soviet Union, numerous monuments were
transferred from state ownership to local communities, often without the necessary
resources, expertise, or mechanisms for effective management. As a result, heritage in
many regions has suffered significant neglect or destruction. Today, it is essential to
assign new social and economic functions to heritage, integrating it into community
life. Achieving this requires professional knowledge and tools that can transform
heritage from a burden into an asset with the potential to drive cultural, social, and
economic development.

The second key factor stems from Ukraine’s local context. Russia’s war against
Ukraine has exposed critical vulnerabilities in the protection of cultural heritage
across the country. It has highlighted the urgency of documenting heritage sites,
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developing effective protection strategies, and creating clear approaches for the
recovery of damaged or destroyed building and sites. At the same time, the war has
deepened the public’s awareness of cultural heritage as a cornerstone of national
identity, playing a vital role in the psychological, social, and cultural recovery of
traumatized communities.

In times of war, cultural heritage becomes not only an object of preservation and
protection, but also a space for mobilizing memory, shaping shared experience,
building solidarity, and fostering dialogue. These new conditions impose evolving
professional requirements: architects, urban planners, museum professionals,
cultural managers, and community representatives must not only understand the
technical principles of heritage conservation but also know how to integrate heritage
into broader processes of post-war recovery, the development of resilient
environments, and the strengthening of social capital.

In this context, a course dedicated to heritage serves as a response to society’s
demand for a new generation of professionals capable of working with heritage as a
living instrument of spatial, social, and symbolic transformation.

Curriculum Integration and Programmatic Positioning

The course was developed within the undergraduate programme of the Kharkiv
School of Architecture with the intention that it could be extrapolated or adapted to
bachelor-level architecture programmes at other architectural schools in Ukraine.
The course had two editions: a pilot version in the 2023 /2024 academic year, and a
refined and expanded version in the 2024/2025 academic year.

The developed course is structured in the form of 15 classes, with a total time budget
of 3 ECTS credits, including 30 contact hours and 60 hours of independent work. A
major challenge in the development and implementation of the course was a necessity
to adaptit specifically to the BA degree programme, as the covered topics are complex,
multilayered and usually taught at the MA and above levels of higher education.
However, the decision to introduce the course in the undergraduate programme was
driven by the challenges of today, as well as the need to have a large number of
specialists in heritage preservation, recognising the fact that in Ukrainian
architectural practice, many students choose to do several years of practice after their
bachelor's degree before entering a master's programme.



When developing a course for the BA level, the need for constant integration of
theoretical knowledge in practical disciplines arose. Thus, the necessity for building
links between the courses studied in parallel and developing the programmes of all
semester courses as a single system emerged. The course is taught in the 6th semester,
with heritage, reconstruction and adaptation as the main theme of the program for
the 3d years. Therefore, the issues of heritage, adaptive reuse and reconstruction, as
the main themes of all the mandatory courses of the semester, complement each
other, offering students a comprehensive understanding of theoretical and technical
approaches in working with heritage that they can directly apply in practice when
developing their studio projects on the reconstruction of historical buildings. In total,
students study 3 mandatory courses during the semester: A humanitarian course on
critical reconstruction, the programme of which is presented in this report; a technical
course in restoration, reconstruction and adaptation; and a studio dedicated to the
reconstruction and adaptation of industrial heritage sites.

Integrated Curriculum Structure: Heritage as a Cross-Cutting Theme

Studio
Humanity course Adaptive reuse of

Technical course
Restoration,
reconstruction,
adaptation

Critical Reconstruction industrial heritage
and Heritage

The technical course aims to equip students with the knowledge and skills of pre-
project analysis and conservation of buildings. Students study the procedure for
conducting surveys and the criteria used for evaluation, consider historical materials,
their deterioration properties and the possibility of combining them with new,
modern materials without compromising valuable historical fragments. The course
also covers the structural component, historical structural schemes, their principles
of operation and the possibility of using them in modern conditions and combining
them with new structures. An important part of the course is utilities, sustainability,
and accessibility, which are mandatory requirements for modern buildings and
spaces and are a challenging design task in historic buildings.

The studio focuses on industrial heritage sites, inviting students to reflect on the future
of such buildings, their programme, function, value and role in the urban
environment. Over the course of 4 months, students develop projects for the for the
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adaptive reuse or reconstruction of existing buildings, moving sequentially from
researching the existing condition of the building and context, formulating a project
strategy and defining principles of reuse, to a detailed architectural design.

The course Critical Reconstruction and Heritage provides the theoretical and ethical
foundation necessary for working with heritage in architectural practice. It introduces
students to key concepts, international debates, and contemporary approaches to
reconstruction, adaptive reuse, and the social and cultural significance of heritage.
This course plays a bridging role, enabling students to critically interpret heritage
beyond its physical form and to integrate these insights into design processes.

Curriculum Design and Learning Trajectory

The course Critical Reconstruction and Heritage pursues two objectives. The first one
is to introduce students to contemporary heritage discourses, debates, and
approaches to integrated conservation, highlighting modern perspectives on critical
reconstruction as well as critical heritage and memory studies in the context of 20th-
21st century (post-)conflict societies.

The second objective is to develop students’ ability to apply theories and tools from
critical heritage studies and integrated conservation in their own architectural
projects, particularly in the reconstruction and adaptive reuse of industrial heritage
sites as part of studio work.

Learning Outcomes

= Understanding key heritage discourses:
Students will be able to critically reflect on various approaches to defining,
interpreting, and using heritage in architectural and urban contexts, distinguishing
between key discourses and concepts - professional, popular, national, multicultural,
shared, and postcolonial.

= Ability to analyse heritage as a resource for sustainable development:
Students will be able to assess the potential of heritage sites and landscapes for social,
economic, and cultural development, taking into account contemporary challenges
and needs.

= Knowledge and application of methods of critical reconstruction and
adaptive reuse:

Students will gain a clear understanding of how to intervene in historical

environments using contemporary architectural tools. They learn to distinguish
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between different strategies of transformation and apply them critically and
contextually.

= (Capacity to work with layered memory and contested heritage:
Students will be able to design interventions in environments that acknowledge
emotional, historical, and symbolic dimensions of heritage - particularly in the
context of war damage and wounded landscapes.

= Knowledge of international heritage standards and policies:
Students will understand the key international documents regulating heritage work
(UNESCO, ICOMOS, etc.) and how these can be applied in the local context.

= Formation of interdisciplinary, ethical, and critical thinking:
Students will be able to reflect on their own role as architects in heritage-related
work, considering community needs, questions of identity, sustainability, and justice
in urban space.

= Ability to integrate theoretical approaches into design solutions:
Students will be able to use modern heritage concepts such as shared, traumatic, or
postcolonial heritage as a foundation for architectural interventions that reflect the
historical context and community values.

= Mastery of heritage-based design principles:
Students will be able to develop spatial solutions that not only preserve heritage but
critically reinterpret it, weaving together historical layers and contemporary urban
needs.

The course is divided into three thematic modules: Conceptualising Heritage,
Reconstruction and Recovery, Contemporary Practices of Heritage Conservation and
Management.

Module 1: Conceptualising Heritage

The first module - Conceptualising Heritage - aims to establish foundational
theoretical knowledge of heritage as a multidimensional and dynamic phenomenon
that is continuously reinterpreted in response to social, political, and spatial change.
This introductory block sets the framework for the course, encouraging students to
develop a critical understanding of what heritage is, how it is framed, preserved, and
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reactivated, and what role it plays in today’s world, especially in the context of war,
reconstruction, and contested narratives about the past.

Particular attention is given to the historical development of heritage as both a
humanistic field and a professional domain, tracing its evolution from Enlightenment-
era ideas in the late 18th century to contemporary concepts and practices. Students
explore the evolution of heritage as a disciplinary field that spans academic research
as well as professional practices in architecture, urban planning, heritage
management, and public policy. Crucially, built heritage is presented not as a
collection of physical objects requiring protection, but as a set of socially constructed
values, perceptions, and narratives.

The module explores different heritage discourses that shape methodologies and
practices: national, multicultural, shared, and postcolonial. Through these lenses,
students learn to analyse how heritage is interpreted, by whom, in whose interests,
and what kinds of challenges or opportunities it may produce. This approach moves
architectural students beyond a narrow technical view of heritage as simply an “object
of restoration,” offering instead a vision of heritage as a site of social dialogue and
cohesion or, conversely, of conflict and tension as well as a resource for strengthening
identity and fostering transformation.

The module places special emphasis on the institutionalisation of heritage. It
examines international and local bodies responsible for shaping and regulating
heritage policies, as well as key documents (e.g. the Venice Charter, UNESCO
Conventions, the Hague Convention, Burra Charter, among others) that establish the
frameworks for its preservation and use. Students gain insight into how heritage
policies are formed, what mechanisms for protection exist, and how professional and
civil society initiatives can influence change in this field.

This module is essential for developing professional competencies among architects
who are prepared to work with complex heritage in a post-war society. The
knowledge gained enables students to critically reflect on architectural and urban
heritage practices in the context of memory politics, identity, inclusion, and
sustainable development.

Module 2. Reconstruction and Recovery

The second module of the course - Reconstruction and Recovery - focuses on the
connection between theoretical understandings of heritage and architectural
practice. It builds on the previous module by exploring how changes in the
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interpretation of heritage, including its values, social functions, and political contexts,
influence architectural decision-making. In this module, heritage is viewed as an
active agent in design, requiring interdisciplinary reflection and a critical attitude
toward both the past and the present.

The initial lectures demonstrate how the evolution of heritage discourse from object-
centered to value-centered shapes diverse architectural approaches: from
conservation to revitalisation, from reconstruction to reinterpretation. Architects
working with built heritage are no longer limited to preserving historical forms, as
they must also take into account the social meanings, symbolic functions, and the
potential for integrating heritage into contemporary urban development. In this
context, students learn to analyse heritage not only as a set of material attributes but
as a carrier of values defined within specific social and historical settings. They learn
to distinguish between attributes and values, to identify the significance of heritage
for different groups, and to understand how these meanings influence design choices.

Special attention is given to the evolving concept of authenticity, which has shifted in
international discourse from material permanence to a multidimensional
understanding that includes context, perception, function, and integration into
contemporary life. Students engage with key terms and concepts such as conservation,
restoration, rehabilitation, adaptive reuse, and revitalisation, and explore how
international documents and standards (including the Burra Charter, the Florence
Charter, and UNESCO recommendations) interpret these terms. They examine how
changing ideas of authenticity, beauty, and cultural value in the 20th and 21st
centuries have shaped new approaches to architectural intervention.

A central focus of this module is the concept of critical reconstruction as a
contemporary approach to recovering and transforming destroyed or radically
altered urban environments. Critical reconstruction is explored as a practice that
embodies ethical engagement with the past, engages in dialogue with memory,
trauma, identity, and social expectations. Through case studies from across Europe,
students analyse how critical reconstruction creates new narratives and
representations of difficult heritage, and how reconstruction can either support
remembrance or lead to the erasure of traumatic histories. The module also addresses
the limitations and risks of this approach including the instrumentalisation of the
past, oversimplification of historical contexts, and the use of reconstruction for
political purposes.

The next part of the module focuses on adaptive reuse, which is currently the most
widespread approach to working with heritage in both Ukraine and globally. Lectures
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trace the history of this approach and its evolution under the influence of neoliberal
policies, the crisis of the modernist city, and the imperatives of sustainable
development. Particular attention is given to industrial heritage, which is often perceived
as “unattractive” but can nevertheless play a crucial role in urban transformation.Through
case studies from Europe and Ukraine, students evaluate principles of adaptation and
preservation, as well as ways to integrate new social values and innovative
architectural solutions into heritage spaces.

The final section of the module is dedicated to post-war reconstruction experiences
in the 20th and 21st centuries. By analysing examples from Coventry, Nuremberg,
Warsaw, Wroctaw, Sarajevo, Beirut, and Dresden, students gain an understanding of
how ideas of modernism, national revival, humanitarian architecture, and
reconstruction have shaped post-war urban environments. The module also examines
institutional, political, and societal strategies for recovery. A key theme explored in
the course is how material, social, and symbolic dimensions interact within
reconstruction processes. This includes examining the roles of various actors such as
institutions, communities, international partners, and architects, as well as
considering how heritage can be reimagined as a resource for post-war recovery.

The Reconstruction and Recovery module is designed to equip students with the ability
to interpret complex heritage contexts and to develop responsible architectural
approaches to environmental transformation. It provides essential knowledge for
working in the conditions of post-war Ukraine, where architects are expected to
respond to demands not only for technical, but also symbolic, social, and ethical
reconstruction.

Module 3. Contemporary Practices of Heritage Conservation and Management

The third module of the course - Contemporary Practices of Heritage Conservation and
Management - introduces students to contemporary approaches to heritage
preservation that integrate heritage into the broader context of urban development.
This module examines how the understanding of heritage has shifted from a
monument-focused perspective that treats it as an "untouchable value" to a more
strategic view that positions heritage as a resource for sustainable development. This
shift requires rethinking the role of heritage: it is no longer only a material object for
preservation but a tool for spatial, social, and economic development.

The module emphasizes the implementation of integrated conservation as an
approach that includes heritage in urban policy, strategic planning, community
participation, and rational resource management.
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A particular focus is placed on the economic dimension of heritage. Like any resource,
heritage requires sustainable financing models that not only ensure its preservation
but also support its integration into community life. By studying financial strategies
ranging from state funding to cross-sectoral resource mobilisation, students learn
how the heritage economy influences design decisions, affects preservation options,
and creates new possibilities for reusing historical spaces. It is at the intersection of
strategic planning, urban thinking, and financial sustainability that contemporary
approaches to heritage management are formed.

The module also addresses the changing roles in the heritage field: from the monopoly
of expert institutions to the growing influence of civil society. Through discussions on
participation, the role of the architect in reconstruction, and the interaction between
state and civic actors, students gain tools for critically reflecting on their future
professional practice. These issues are especially relevant in the context of war, where
the task is not to rebuild what has been destroyed but to reimagine heritage as a
foundation for new identity, resilience, and post-conflict interaction.

Guest lectures from municipal representatives and civil society organisations provide
insight into real-life heritage management in Ukraine. Students are invited to analyse
local challenges and opportunities and to explore the roles they, as future
professionals, may play in these processes.

Cross-Cutting Themes of the Course

Two themes run throughout all modules of the course: The connection between
heritage, memory, and identity, the role of the architect in the preservation,
reinterpretation, and reuse of heritage.

The first theme on heritage, memory, and identity is particularly sensitive in the
Ukrainian context, where wartime destruction has transformed the physical and
symbolic landscapes of many cities and villages. Heritage is tightly bound to collective
memory, identity construction, the processing of trauma, and envisioning the future.
In the context of war, heritage gains new meanings as a resource for post-war
recovery, a space for healing, a site of remembrance, and a tool for reconciliation and
social cohesion. The thema include memorial sites, landscapes of trauma, sensitive
reconstruction of damaged buildings, and the creation of new memory spaces.
Through case studies, students explore how destroyed, neglected, or reconstructed
heritage becomes a means of reinterpreting the past and building civic solidarity.
Through case studies from different countries and local Ukrainian contexts, students
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discover the potential of heritage as a resource for processing trauma and planning a
better future.

The second theme focuses on the role of the architect in heritage work, tracing the
evolution of the professional position from a traditional designer to a mediator, a
facilitator of change, and an integrator of social processes. Across all modules, shifts
in architectural identity are examined, especially in contexts of conflict and
reconstruction. From post-WWII practices to contemporary participatory
approaches, students observe how architectural responsibilities are shifting from a
focus on preservation to the co-creation of meaning. This is especially relevant for
post-war Ukraine, where architects are expected not only to design, but to help
communities reflect on heritage, preserve memory, and process loss. Emphasising
this transformation helps form new professional approaches and ethical principles in
heritage work.

Course Implementation

Thanks to the project’s three-year timeline, the course was implemented in two
stages: a pilot version in 2023-2024 academic year and a revised version in 2024-
2025. The first iteration allowed the course team to test the content, structure, and
pedagogical approaches, gather feedback from students and teachers, and assess the
effectiveness of the learning outcomes. Based on this analysis, the course was refined:
thematic blocks were deepened, the connection to studio work was strengthened, and
the teaching methodology was updated.

Piloting the Course

The pilot version included 11 lectures covering the thematic modules, as well as 4
seminars. The seminars focused on analysing completed projects in heritage
reconstruction and adaptive reuse. Their aim was to teach students to critically
evaluate architectural interventions from an integrated heritage perspective. Case
studies reflected lecture topics ranging from sensitive reconstruction of war-damaged
or politically-contested buildings to post-war recovery and commemorative
architecture. The seminars served as both a practical training format and a means for
teachers to assess students' ability to apply theoretical knowledge in analyzing real-
world examples.

Pilot Course Analysis
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The pilot helped evaluate not only the thematic content and formats but also collect
feedback from participants and test the workload, structure, and logic of the course.
Crucially, it allowed the team to assess how effectively students internalised theory
and whether the methodology supported the development of practical skills for
designing heritage-related projects.

The studio projects acted as a “laboratory” to test students' application of course
theory. They worked on real cases of industrial heritage, focusing on adaptive reuse
concepts for the former Soviet-era LORTA factory in Lviv, and developed proposals
for transforming neglected spaces into areas of social and economic relevance for the
local community. We analysed the degree to which theoretical concepts such as
critical reconstruction, heritage value assessment, and heritage as a sustainable
development resource were reflected in students’ design proposals.

Despite positive outcomes, the analysis revealed that the connection between the
theoretical and practical components of the course was not sufficiently strong. One of
the key challenges was that the theory course and the studio ran in parallel, which
meant that some essential topics were introduced only after students had already
made important early design decisions. In addition, the course content did not yet
fully address architecture-specific issues and required closer alignment with the
objectives and structure of the studio.

Refining and Consolidating the Course

Based on this analysis, significant changes were made in the 2024-2025 academic
year. Thematic blocks were expanded, particularly with deeper focus on critical
reconstruction, adaptive reuse, and heritage-based design. Special attention was
given to the integration of new functions into heritage spaces, focusing not only on
revitalising the object itself but also on contributing to neighbourhood or city
regeneration by fostering new social and economic connections.

The updated version strengthened the theoretical foundation and improved
integration with students' design skills. The new structure featured 15 lectures
delivered as an intensive theoretical module at the beginning of the semester. This
intensive format allowed students to master key concepts, approaches, and
discourses early on, which significantly enhanced the quality of their design projects
related to industrial heritage in Lviv (adaptive reuse proposals for an early-20th-
century factory and a Soviet-era plant at the creative hub KIVSH).
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Another important addition was the individual research assignment, which involved
an in-depth study of a specific example of reconstruction or adaptive reuse. The
assignment consisted of three parts:

1. A description of the object's historical background, original function, and its
role within the broader historical and urban context.

2. A critical analysis of the reconstruction or adaptation process, including the
main stakeholders involved, current functions, and an assessment of how the
object's values and significance have changed in the new context.

3. An evaluation of the intervention in relation to international standards and
principles of heritage conservation, with particular attention to the Burra
Charter.

Proposed objects for analysis included a broad range of Ukrainian examples, from
industrial and commercial spaces to cultural centers and memorial sites. Students
received a set of guiding questions developed on the basis of critical heritage studies
approaches. These questions supported their investigation by encouraging
exploration of not only architectural transformation but also social dynamics,
memory, inclusivity, economic sustainability, and environmental considerations.

This multi-dimensional analysis helped students understand heritage as a complex
social and cultural phenomenon at the intersection of politics, identity, memory, and
development. Working on the analytical paper deepened students’ understanding of
how critical reconstruction, adaptive reuse, value identification, and the creation of
new social meanings are embedded in real-life architectural decisions.

These changes had a direct impact on studio projects: students worked more
consciously with historical context, critically selected new functions, considered
community needs, and assessed spatial potential for social, economic, and cultural
regeneration. Understanding stakeholders, value conflicts, and consequences of
spatial transformation enabled them to propose more grounded, sensitive, and
holistic architectural solutions.

Recommendations for Course Adaptation Across Architectural
Schools

The course went through two iterations, each serving a distinct educational goal and
contributing meaningfully to the development of professional skills in heritage-
related architectural practice. It was developed within the undergraduate programme
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of the Kharkiv School of Architecture, where an integrated educational approach
serves as a foundational principle for curriculum design. This approach emphasises
building interdisciplinary links between theoretical, humanities, technical courses,
and design studio, enabling students to form a holistic understanding of architecture
as both a professional and social practice.

The pilot course, launched in the 2023 /2024 academic year, marked the first step in
systematically addressing a diverse range of contemporary issues and discourses in
cultural heritage and its professional engagement. It proved highly effective as a
standalone course, broadening students’ perspectives on heritage, its values, social
functions, and societal dynamics. This format can be integrated into architecture
programmes that lack strong ties between theoretical courses and studio work, where
heritage is often approached solely through the lens of restoration or conservation. In
such programmes, the pilot course plays a vital role in helping students critically
engage with heritage, recognise its social relevance, cultural complexity, and potential
for community-based sustainable development. It can significantly enrich the
humanities component of architecture education by introducing heritage as a key
element in training future professionals.

The second iteration, implemented in the 2024/2025 academic year, was deeply
embedded in the studio-based structure of the curriculum and served as the
theoretical foundation for design work. This revised version primarily aimed to
enhance the integration of the lecture course with the studio component, enabling
students to apply theoretical insights within practical architectural contexts. This
alignment reflects the pedagogical principles of the Kharkiv School of Architecture,
where studio work is grounded in theory and built on analysis, research, hypothesis
formation, conceptualisation, and contextualisation of architectural proposals.

As such, the pilot and integrated versions of the course serve different purposes. The
former can function as a standalone humanities course, particularly suited to
architecture faculties with discipline-based structures and no link to studio. The
latter, in turn, follows an integrated approach, flexibly embedded into
interdisciplinary academic programmes and supporting deep theoretical
understanding through its direct application in design studio. Both versions offer
value and can be adapted to different academic settings depending on the goals and
teaching methods of a particular architecture school.
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Conclusions

Integrating heritage-focused courses into architectural education is critically
important. These courses help future architects develop an understanding of
historical context, the value of cultural landscapes, and the responsibility to preserve
both tangible and intangible environments. They also reframe heritage not simply as
an object of conservation, but as a resource for sustainable development, social
integration, and cultural identity.

In the context of Ukraine’s full-scale war, this work becomes even more urgent. The
destruction of cities, the trauma of loss, and the imperative of recovery demand from
architects the ability to engage with heritage critically, sensitively, and strategically.
Designing in altered environments requires not only technical skills but also
knowledge from the humanities. The ability to engage with memory, communities,
and history forms the foundation for a new generation of professionals who are
capable not only of rebuilding, but also of reinterpreting and transforming heritage
for the future.

This course addresses a core issue in architectural education by highlighting the need
to develop contemporary teaching methodologies on heritage that move beyond the
traditional elite-oriented approach focused solely on conserving nationally or
regionally designated monuments. It broadens the understanding of heritage as a
living and dynamic part of the built environment. Architects are encouraged to engage
with it through values, meanings, and functionality, which define the relevance and
viability of spaces in today’s context.

The course also highlights the interdisciplinary nature of the architectural profession,
demonstrating the importance of incorporating insights from the humanities,
sociology, economics, and management. It reinforces the significance of an integrated
approach in architectural education, where theoretical courses provide the
conceptual framework for design decisions and are reinforced through studio
projects.

In conclusion, the course offers not only a robust theoretical foundation, but also
practical tools that empower students to critically engage with heritage and to
confidently incorporate it into their design practice.
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